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AHOTAIIIS

BuBueHHs (EeHOMEHY COLIOKYIbTYpHOI KOMYHIKamii sIK cHeu(iYHOro BHAY COLIOKOMYHIKATHBHOI isSUIBHOCTI uepes
MHCTEITBO TPEJCTaBIs€ BAXIMBUM HANPSMOK CYYaCHHX KYJIBTYpPOJIOTIYHHX IOCHIMKEHb.. 3BEPTAETHCS yBara Ha BaXKIMBICTbH
(opMyBaHHS TyXOBHHX OPIEHTHPIB 1 KYIBTYPHOI CHAIIIMHY, 0e3 IIepeOCMUCIICHHS SIKUX JIIOAUHA PU3UKYE BTPATHTH CBOE JIFOJICHKE
00T Ys1, TIEPETBOPIOIOYNCH Ha IOJIITHYHE 30MOi, K€ KepYEThCS JIHIIe 0a30BUMH IHCTHHKTAMH, IParHeHHsIM JI0 BIaax Ta kamgo0o1o
MarepianbHOi BUTOIH. IligKpecTroeThesl, MO HEOOXIMHICTh YMIHHS BigdyBaTH Ta BHOYJOBYBaTH BIMHOCHHM 3 IHIIUMH JIOABMH
(dopMyeTbCSL Yepe3 MHCTENTBO, IO3HAYae€ThCs  (DYHKUIOHANbHA CTOpPOHA KOMYHIKalii y mpoueci KyJbTypHOTO OOYMOBIICHHS
IyXOBHOI W MopanbHOi ocobuctocTi. COIIOKYIbTYpHAa KOMYHIKALlil pO3MIIAIAETbCs sSIK (OpMa CIINKYBaHHS Yepe3 XydOXKHIO
KYJIBTYPY ¥ MUCTELTBO, 5IKa A€ JIIOAWHI 3MOTY 32 JOIIOMOT0I0 XyIOXKHIX 00pa3iB MpOSIBIATH INTMOMHHI CTOPOHH CBO€i 0COOMCTOCTI,
o0 3a3BHYail MPUXOBaHI y MOOYTOBOMY YH IIOBOMY CHUIKYBaHHI. AHAI3YIOTBCS CTPYKTYpH, (OpMH Ta MeXaHI3MH Iepemadi
KyJIbTYpHOTO KOJy Ta XYHOXKHBOTO IIOCIAaHHS, BHSBIIIOTBCS XapaKTepHI PUCH, BIACTHBI JIMIIE LOMY THITYy CIIJIKYBaHHS.
3a3HayaeThCs, MO KOKHE MUCTELTBO MA€ BIACHUH KOJ: y JIITepaTypi — MOBa, y My3HIl — TOHAIbHI CUCTEMH, Y KHUBOIHCI — KOJIp i
¢dopma, y KiHO Ta TeaTpi — aKTOpchKa Ipa, AiaJord, KOMITO3HLIs Kaapy. HeBomomiHHS KyNBTYpHHM KOJIOM Bele J0 «IOSTHYHOT
HETPaMOTHOCTI», 1[0 CTBOPIOE 0ap’epH y cpuHHATTI Gopmu KynbTypu. OnocepenkoBaHe KaHAJIOM ITOBIOMIICHHS CHPHUHMAEThCS
ayauTopiero. [HTepmperamis 3aleXHTh BiJ MOTHBAILii OTPHMyBada: €CTETHYHA NOTpeba, BiJIIOYMHOK, PO3BAard, IParHEHHT
BiJJBOJIKTHCS Bif OyIOEHHOCTI, - HOr0 OCOOMCTICHOTO OOCBiAY Ta MCHXOJOTIYHOTO cTaHy. CHpuHHATTS iHpOpMalii Mae CKIagHy
CTPYKTYpy: YacTWHa iH(pOpMalii BIANOBiZa€ OYIKYBAaHHAM 1 3HAHHAMH OTPHMYBada, TOMY IOCTaTHBO JIETKO PO3MI3HAETHCA Ta
IHTepIPETY€EThCA, 1HIIA YACTHHA IPOXOJUTH Yepe3 0ap’e€pu, KO OTpUMYyBad JIEKOIY€e aBTOPCHKE MOCTaHH:, IEPEKUBAE HOTO TOCBI
1 momae BiacHe TiiyMadeHHS. B 000X Bumaakax iHGOpMAIlisl CIOTBOPIOETHCS: Y MEPIIOMY pa3i — IHAMBIAyaTbHUMHU KyJIbTYPHHMU
LIHHOCTSMH Ta YSBaMH, IO CKJIAJHCS; B JIPYyrOMY - JOAAETHCS BIUIMB HEBHU3HAYEHOCTI B 11 pO3yMiHHI. Y IIbOMY CEHCI BayKIIMBUMH
KPHUTEPIsIMU YCIIIIIHOTO TPHEAHAHHS OCOOMCTOCTI OTpHMyBaua iH(opMmalii cTaroTh NPHHIMIK Ta CIIOCOOM COLIOKYJIbTYpPHOL
komyHikarii. [{e Bu3Hauae ii 3HaueHHs UIS GOPMYyBaHHs JYXOBHOI il MOpanbHOI OCOOHMCTOCTI, & TAKOK HEOOXIJHICTH BOJOMIHHSI
HaBUYKaMH MOBH MHCTENTBA /U1 e(peKTHBHOI B3a€MOJIT Ta 3aCBOEHHS 3aTaIbHOJIIOICHKOTO JIOCBITY.

KuaouoBi ciaoBa: cOwWiOKYNIbTypHa KOMYHIKAIlisl; MHCTEHTBO; COIIIOKOMYHIKaTHBHA [iSUTbHICTB; KyJIBTYpHHH KO
KOMYHIKaTUBHA KOMITETEHTHICTh; KyJIbTypa; OCOOUCTICT

AkTyanbHicTb. KomyHikamisi sK sBUIIE € yHIBEpPCAIbHOIO (POPMOIO JIOACHKOI B3aEMOIIT,
HEOOXIHOIO SIK I JKUTTSI OCOOMCTOCTI, TaK 1 JJi ICHYBaHHS CyCIILJIbCTBA, SIKE BU3HAYAETHCS HE
MPOCTO CYKYIMHICTIO I1HAWBIMAIB, a IXHIMH 3B’S3KaMH W BiTHOCMHAMHU. J{OCHITKEHHsSI OCTaHHIX
JNECATUIITh TIOKa3yloTh, M0 KJIOYOBOI YMOBOK YCHINIHOI JISUTBHOCTI €  OBOJIOJIHHSA
KOMYHIKaTUBHUMHM HaBHUYKaMH — MIDKOCOOMCTICHOIO Ta MyOJIIYHOTO CHUIKYBaHHSA. Po3BHTOK
KOMYHIKaTUBHOI KOMIETEHTHOCTI, 110 BKJIIOYA€ 3HAHHS I TEXHIKM B3a€MO/Ili, cTa€ 00OB’SI3KOBOIO
BHUMOTOIO JUIsl Kap €pu B KOMeplii, 110y-0i3Hecl, yrpaBiliHHI, IPOMHCIOBOCTI Ta B ocBiTi [1, 57].
CoriokynpTypHa KOMYHIKallisl 3a0e3rneuye OOMIH 3HaHHSAMM W JOCBIJIOM, CHpPHSIE TyXOBHOMY
PO3BUTKY 0COOMCTOCTI, OpMyBaHHIO ii MOTUBAIIIHOT, €MOIIfHO-BOJILOBOI Ta €TUYHOI chep. Bona
MIJICWIIOE AYXOBHMM NOTEHLIan IHAUBIAA, 00’€lHYye JIOAEH, a XyIOKHS I'PaMOTHICTh IIOCTa€e
BUPIIIAIBHOI YMOBOIO [T €()eKTUBHOI B3a€MOJIT Ta TOJYUYEHHS 10 3aralbHOJIIOJICBKOTO 3HAHHS I
KYJIbTYpPHOI CHIaIIIHHH.

OCHOBHI NIJIXOIX 10 NPOBJEMHA COHIOKYJIbTYPHOI
KOMYHIKAIIII

BCTYII

B emoxy nnudpoBHUX TEXHOJIOTIH 1 3pOCTal0Y0i B3a€MO3aNIeKHOCTI JIOAEH yce Ouiblie 3pocTae
norpeda B CKJIaJHINA coliajbHIN, MOJITUYHIN Ta €eKOHOMIYHIM KOMYHIKAIIll, @ TAKOX Yy MOCTIHHOMY
PO3BHUTKY TBOPYMX 1 0COOMCTICHUX sikocTel. Ha mepimii miaH BUXoAuTh popMyBaHHS TyXOBHOI i
MOpajbHOI OCOOMCTOCTI, IO HEMOXJIMBO 0€3 YCBIIOMJIEHHS KYJIbTYpHHX LIHHOCTEH Ta
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yHiBepcaniii eruku. CydacHi TpariuyHi monii — pyHHIBHa BiiiHa B YKpaiHi, MDKHaIiOHaJbHI
KoHGuIikTH Ha brimzpkomy Cxoi — SICKpaBO BUSBIIAIOTH TIMOOKY T'yMaHICTHUHY KpU3Y LUBLII3AII].
be3 nyxoBHHX OpIEHTHPIB 1 MEPEOCMUCICHHS KYJIbTYPHOI CIAIIMHU JIIOJIMHA PUBUKYE BTPATHUTH
CBOE JIFOJICEKE O0JIMYYsl, IEPETBOPIOIOYNCH Ha TOJITHUHY TBApPUHY, SIKa KEPYETHCS JIHIIe 6a30BUMU
IHCTUHKTaMH, MparHeHHsAM [0 BIAAM Ta Xago00i0 MarepiajabHOi BUTOAM. PO3BHUTOK ITyXOBHOI
CKJIaJJOBOI OCOOMCTOCTI, HAMOBHEHHS ii E€THYHHUMHU Ta MOPAJbHUMHU SKOCTSIMH MOKJIHBHA
BHHATKOBO 4Ye€pe3 XYyM0KHIO KYyJIbTypy W MHCTEITBO, 5K (OPMYIOTh LUIICHICTh JIIOAWMHH Ta
PO3KpUBAIOTH 11 TBOpUMiA moTeHmian [3].

Busnayenns nonsamms «COyioKy1bmypHa KOMYHIKAyiay

Cepen miaxoAiB 0 BU3HAYEHHS OCOOJIMBOCTEH KOMYHIKAIlli BUIIISAETHCSA 1i BU3HAUCHHS SIK
YMIHHS BiA4yBaTh Ta BUOYIOBYBAaTH BIIHOCHHU 3 IHIIMMH JIIOJbMH, SIKE (OPMYETHCS Uepes
MUCTENTBO. BOHO HaBuae OyTH IIOJUHOI, aJDKE CIPABXKHIO JTIOOOB HEMOMIJIMBO OCBOITH Hi 3a
IHCTPYKIIiSIMH, Hi 32 pELeNTaMH — JIMIIE B )KUBOMY JIOCBil UM Xy/I0OKHBOMY IepeKUBaHHi [3].

VY BiTuM3HSAHIA Ta 3apyODKHIM JiTepaTypi B3aEMOJIIO JIFOACH uepe3 XYIOXKHIO KYIbTypy
TPAJUIIIHHO HA3WBAIOTh XYI0)KHBOIO 200 MOETUYHOI0 KOMYHiKaIiern. OJHaK Take BH3HAYCHHS HE
BiOMBae Bciel ii cneundiku. TOYHINUM € TepMiH «COIIOKYIbTYpHA KOMYHIKAI[is», OCKUIBKH BiH
OXOIUTKOE HE JIMIIEC CHPUUHATTS MUCTCITBA W CHCTEMH XYIOXKHIX 00pa3iB, a W HIMPII aCHEKTH
KYJIBTYPHOI JISUTBHOCTI: TOTpeOy B CaMOBHPaXCHHI, MEpPENaHHS IIHHOCTEH dYepe3 TBOPYICTb,
JyXOBHE 3aJIOBOJICHHSI Yepe3 MpeKpacHe, eMOIiifHe 30JMKCHHS, caMOpealli3alliio Ta MOKJIUBICTh
BIUIMBATH Ha IHIIMX. Yce 1€ BOAHOYAC € (DYHKI[IOHAJIbHOK CTOPOHOI0 KOMYHIKAIlil Ta YMOBOIO
(dbopMyBaHHS TYXOBHOT i MOPAJTLHOI OCOOMCTOCT!I.

ComiokynbTypHa KOMYHIKamis — 1€ (opMa CIUIKYBaHHS 4Yepe3 XYHOXKHIO KYIbTypy U
MUCTENTBO, SKa Ja€ JIIOAWHI 3MOTY 3a JIOTIOMOTOI0 XYAOXKHIX 00pa3iB («igeallbHUX 00’ €KTiBY»)
MPOSIBJISITA TJIMOMHHI CTOPOHU CBO€i OCOOMCTOCTI, IIO 3a3BHYAil 3aJIMIIAIOTHCS MPUXOBAHUMH Y
no0yTOBOMY YH JTIOBOMY CIIIKYBaHHI [5].

Cmpykmypa ma emanu KOMyHIKayii yuepe3 Mucmeymeo

Ha BigMmiHy Bia TpaAuiiitHOi Mojaeni KOMYHIKaIlii, A€ TOJIOBHUMHU €JIEMEHTAaMHU BUCTYIMAIOTh
BiJITPaBHUK, OTPUMYBaY, TIOBIJIOMJICHHS, KOHTEKCT, KaHaJI, IIyMHA W 3BOPOTHHH 3B’s130K [3, 20], y
COLIIOKY/IBTYPHI KOMYHIKallli aKIIEHT 3MILIYeTbCS HA CHUIbHE MEepexHuBaHHA. TyT CHIJIKyBaHHS
MOCTae SIK 3ycTpid i3 MpeKpacHuM, MijJ 4yac kol Gopmyerbes npianor « — Tuy», 3acHoBaHUi Ha
CHUIBHMX €MOLINHUX mnepexuBaHHsAX [4]. Hawmip yuacHukiB 31e0UIbIIOTO eMOLIMHMM 1
CYNPOBOKYETHCS HATXHEHHSM 1 MPAarHEHHSM JI0 1/1eaIiB.

Cxema KOMYHIKaTUBHOT'O aKTy B COLIIOKY/IbTYpHIM KOMYyHIKallii Taka:

ABTop (BinnpaBHuk) — TBip (moBinomiiennst) — Kanaa — Koncyment (orpumyBauy).

ABTOp XYJIOXHBOTO TBOPY BCTYNAa€ B KOMYHIKAI[II0 4epe3 TBOPYHMM Ipoliec, MOTUBOBAHUI
noTpe0ol0 €CTeTMYHOIO CaMOBUpPaXeHHsA. [HOAI MoTuBalis Moxe OyTH MparMaTu4HoOl —
CTBOPEHHSI HPOAYKTY JUld OOMiHY uu mponaxy. llepBuHHe mocnaHHs (IIPOTOTEKCT) — IYMKH,
oOpasu, nepexMBaHHs — KOAYEThCS B XyJI0’KHIN TBIp (message).

Ko)xHe MHCTENTBO Mae BJIIACHUM KOJ: Yy JITepaTypi — MOBa, y My3HIll — TOHaJbHI CUCTEMH, Y
KHMBOIHUCI — Koip 1 opMma, y KiHO Ta TeaTpl — aKTOpPChKa rpa, Iiajory, KOMIo3uuis kaapy [2, 3].
HeBonoaiHHS KylIbTYpHUM KOJOM BEJE /10 «IIOETUYHOI HETPAMOTHOCTI», IIO CTBOPIOE Oap’epu y
CHPUMHATTI.

[lepenane uepe3 kaHajl MOBIJOMJICHHS CHpUIMAeEThCs ayauTopiero. [HTepmpeTamis 3aleXuTh
BiJl MOTHBALli OTpUMyBaya (€CTETUYHI MOTPeOH, BIAMOYMHOK, PO3BAru, MparHEeHHs BiJABOJIKTUCS
Bil OyIEHHOCTI), MOro OCOOMCTOTO JOCBiAy Ta TICHUXOJOTiyHOTO cTaHy. Jlomatoum Oap’epw,
PELMITIEHT JEKOJy€E aBTOPChKE MOCIAHHS, MEpeXHBae HOro JOCBIA 1 0/a€ BIacCHE TIyMayeHHs.
Hanpuxnan, «Amica B kpaini uynec» JI. Keppoiia Mmoxe cipuiiMaTucs ik ncuxojieniuia Mmetagopa
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peanbHOCTI, a «Tapakanime» K. UykoBCHKOTO — K MOJITHYHA aJIeropis Ha CTATHCHKY JIUKTATypy
[3].

CrnpuiiHATTS. TBOpY 3aBXAM IOB’S3aHE 3 KOHKPETHOIO JKUTTEBOIO CHUTYaIll€l0 H BHUMAarae
iHTepIpeTamii y KOHTEKCTI COIIOKYJbTYPHUX peajiid. IcTopuuHWiA, KyJbTYpHHH, COIJIBHHH 1
MICUXOJIOTIYHUN KOHTEKCTH JOTOMAaraloTh PO3KPUTH KYJIbTYpHHH KOJ aBTOpa i 3poOuUTH #Oro
JOCTYITHAM PEIUITIEHTOBI, 30araqyroun Horo J0CBij.

3BOPOTHHUH 3B’SI30K y COLIOKYJIbTYpPHIN KOMYHIKAI[ll MPOSBISETHCS YE€pPe3 €CTETUUHY PEaKLilo
ayauTopii: po3xymu, oOOroBopeHHs (30KpemMa y Gopmi peneHsiid, OnOriB, AUCKYCIi),
CHIBIEPEKUBAHHS, AIUIOIMCMEHTH, BUTYKH «aBTOP!» Mij 4ac TeaTpabHUX 1 KIHOMOKAa3iB |2, 4].

CrninkyBaHHSI 4yepe3 MHUCTELTBO Ma€ PUCH 3BHYAMHOI KOMYHIKAIlli: BCTAHOBJIIOE 3B 130K M1k
BIIMPAaBHUKOM 1 OTpUMYyBaueM; Iiepeaac IOBIIOMIICHHS; 3a0e3leuye Iepeaady IOCBily MiX
nokomiHaaMu [3, 4]. XapakTepHi pUCH COIIOKYJIBTYpHOI KOMYHIKAIlil: 3aJy4eHHs IOYYTTiB 1
ECTETUYHMX eMOIlIH; aKTyaji3almis pPI3HUX COIllalbHUX BIJHOCHH: €CTETHMYHUX, MOpaJIbHUX,
JTyXOBHUX, PENITMHUX, TMOJITUYHUX;, CHPHUSHHSA JTYXOBHOMY MW OCOOHCTICHOMY DPO3BHUTKY;
00’€JHaHHS Ta IHTETpallis CyCIIbCTBA; YHIKaIbHA CHCTEMA 3HAKIB 1 KYIbTypHUX KOaiB [4, 5].

3Hauenus coyioky1bmypHoi KOMYHIKaYii 0151 CYCRibCmead ma 0cooucmocmi

CormioKynpTypHa KOMYHIKaIlii MoOke OyTH CKIQJIOBOIO IHIIMX BHUAIB KOMYHiKamii, OCOOIHMBO B
MDKKYJIBTYPHOMY KOHTEKCTi, TIOEIHYIOUH €JIeMEHTH MacOBOi, MIXXOCOOUCTICHOI, ITyOJIiYHOI Ta MONITUIHOI
KoMyHiKanii [4]. 3HaHHS 3aKOHIB 1 MPHHIUIIB KOMYHIKaIlil, a TAKOXX TEXHIK e(EeKTUBHOI B3a€MOJii cTae
KITIOYOBUM TPIOPUTETOM ryMaHiTapHUX HayK. COLIOKYJIbTypHa KOMYHiKalis 3a0e3nedye oOMiH 3HAHHSIMU i
JOCBIJIOM, CIIPHUSE JTYXOBHOMY PO3BHTKY OCOOHMCTOCTI, (POpMYyBaHHIO ii MOTHBAIiiHOI, €MOIiITHO-BOIEOBOL
Ta eTH9HOI cep. BoHa micHITiOe MyXOBHAN MOTEHITIAN iHAUBIAA, 00’ €IHY€E JTIOAEH, a XyT0XKHS TPaMOTHICTb
[I0CTa€ BUPILIAJIbHOI YMOBOIO Uil €(DEKTUBHOI B3a€EMOJIi Ta AOJIyUCHHS A0 3arajlbHONIOICHKOTO 3HAHHA U
KyJIbTYpHOI CHagmMHA. Y [HWX YyMOBaxX BIUIMB MHUCTELUTBA MOXXHA TIOPIBHATH 3 Mari€r, 34aTHOIO
MEPETBOPIOBATH YOOTY TBapHHY B JIIOJICHKiH 1M0m00i Ha MOBHOLIHHY JIIOJUHY, a Cipy OyAeHHICTh — y
MIPEKpacHe 3aBASKH TBOPUOMY 3YCHIUIIO MUTL-4apiBHUKA.
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ABSTRACT

The study of the phenomenon of socio-cultural communication as a specific type of socio-communicative activity through art
represents an important direction of modern cultural research. Attention is drawn to the importance of the formation of spiritual
guidelines and cultural heritage, without which a person risks losing his human face, turning into a political zombie, which is guided
only by basic instincts, the desire for power and the desire for material gain. It is emphasized that the need to be able to feel and build
relationships with other people is formed through art, the functional side of communication in the process of cultural conditioning of
the spiritual and moral personality is indicated. Socio-cultural communication is considered as a form of communication through
artistic culture and art, which allows a person to express the deep aspects of his personality with the help of artistic images, which are
usually hidden in everyday or business communication. The structures, forms and mechanisms of transmitting the cultural code and
artistic message are analyzed, and characteristic features inherent only to this type of communication are revealed. It is noted that
each art has its own code: in literature - language, in music - tonal systems, in painting - color and form, in cinema and theater -
acting, dialogues, frame composition. Lack of knowledge of the cultural code leads to "poetic illiteracy", which creates barriers in the
perception of the form of culture. The message mediated by the channel is perceived by the audience. Interpretation depends on the
motivation of the recipient: aesthetic need, relaxation, entertainment, the desire to escape from everyday life, - his personal
experience and psychological state. The perception of information has a complex structure: part of the information corresponds to the
expectations and knowledge of the recipient, therefore it is quite easily recognized and interpreted, the other part passes through
barriers when the recipient decodes the author's message, experiences it and adds his own interpretation. In both cases, the
information is distorted: in the first case - by individual cultural values and formed ideas; in the second - the influence of uncertainty
in its understanding is added. In this sense, the principles and methods of sociocultural communication become important criteria for
the successful attachment of the personality of the recipient of information. This determines its importance for the formation of a
spiritual and moral personality, as well as the need to master the skills of the language of art for effective interaction and assimilation
of universal human experience.

Keywords: Sociocultural communication; art; sociocommunicative activity; cultural code; communicative competence;
culture; personality
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